Surname2

Name:
Professor:
Course:
Date:
Music Appreciation Questions: Chapters 9 – 25
Chapter 9 – Voices and Instrument Families 
The instrument (kalimba) in the first video is an idiophone because it is played by rubbing and there is no use of strings or membranes. 
The instrument (hang drum) used in the second video is an idiophone because it involves the vibration of the instrument itself. 
The instrument (reed organ) used in the third video is chordophone because the sound is produced by vibrating metal reeds. 
The instrument (celeste) used in video four is an idiophone. 
The instrument (hurdy-gurdy) used in video five is a chordophone. 
Chapter 10 – Wester Musical Instruments 
In the western system, the division of instruments is important because it allows users to understand the techniques used to play these instruments, in addition to the manner they produce sound. The western classification has four major categories, including string, woodwind, brass, and percussion families. The western system compares to the world system of instrument classification in that the former has four classes (based on technique used to play), while the latter has five classifications based on how these instruments create sounds; that is, idiophones, chordophones, electrophones, aerophones, and membranophones. The families of music instruments as identified in the western system have different origins. The string family originated from ancient Mesopotamia in 2500 to 3000 BC. Instruments used in this early civilization were lyres, which were made of wood and bows. They were positioned against the body when playing. Woodwind family traces its roots from Egyptian civilization in 2700 BCE, with the flute considered the oldest woodwind instrument. The instruments were carved from bones of wild animals. Brass instruments trace back to Greek, Roman and Egyptian civilizations. The first instruments were made in 1400 BC with later instruments being made from the 14th century onwards. The percussion family traces its roots from 6000 BC and have been widely used for different theater performances. Percussion instruments trace their roots from Africa, where they were used for ceremonial celebrations. 
Chapters 14 to 16 - Music as a Commodity and Social Activity: Critical Thinking Questions 
1. How did society and musical institutions change from the middle ages to the renaissance?
From the middle ages to the renaissance, society and musical institutions changed significantly, with the adoption of newer techniques and the unification of the musical language. Society changes in this period were significant because of the political, socio0economic, and religious changes. As society transitioned from a centralized system to one where people had more freedoms, music institutions changed, allowing music to free itself from medieval constraints in notation, harmony, rhythm, form, and range of music. Music institutions allowed composers to fully express their texts using a variety of techniques. Changes in society like increased innovation, growth of commercial enterprises, protestant reformation, and literary and artistic developments affected how music was developed, allowing the adoption of a uniform approach to music. 
2. How was music-making in sacred (church) and secular (court, marketplace) contexts similar in this period?
Music-making in sacred and secular contexts was similar in this period because both were considered as a commodity. There was the adoption of polyphony in both sacred and secular music. Music-making was different in the sense that secular music was composed using vernacular languages while scared was composed using Latin language. 
Chapter 15 – Layering Lines: Polyphony at Notre Dame 
[bookmark: _Hlk74984187]There are several similarities between polyphony during Medieval France and jazz, blues, R&B, and hip hop. One of the similarities between polyphony and jazz, blues, R&B, and hip hop is that there are many melodies played together and by different instruments. The multiplicity of voices establishes an environment that promotes improvisation. Another similarity is the presence of syncopated rhythms, which focuses on having unexpected breaks in normal rhythms, which allow for improvisation. 
Chapter 16 Symbols and Puzzles
It is true that it features a hidden structure with musical palindromes with phrases reading the same forwards and backwards. The composition Machaut’s Ma fin est mon Commencement is a palindrome because it sounds the same when played forward or backward. 
Chapter 17 – Comparison between Monteverdi and Farmer 
The similarities between Si Ch’io Vorrei Morire and Fair Phyllis are word painting, where the word death is used unexpectedly to coincide with a harsh dissonance. Both compositions are written to portray the power of expression. In Si Ch’io Vorrei Morire, Monteverdi expresses the idea of expiring while Farmer expresses pastoralism. The texture in both compositions is alternating homophony and polyphony. A difference in the compositions is that Si Ch’io Vorrei Morire is an Italian madrigal while Fair Phyllis is an English madrigal. Another difference is that Si Ch’io Vorrei Morire is written for five voices while Fair Phyllis is written for four voices. Word painting is used in both examples. Monteverdi uses high level word painting to create an allusion from text to music. Farmer, on the other hand, uses shallow word painting. One thing that I found interesting in the texts is how the meanings of words were alluded, prompting the reader to have different viewpoints about the issues being addressed. 
The major changes in sacred music from medieval period to the renaissance are the adoption of polyphony rhythms from the use of monophonic rhythms. The use of more than one rhythm allowed for freedom to improvise. Because of innovations and new instruments, there was a change from shell harmony to true harmony. 
Chapter 19 – Music in Renaissance Worship 
I think that the way music shapes worship is more important because music prepares the hearts of worshipers to receive and understand the message being preached. Also, it enhances the musical experiences of congregants. 
Chapter 20 – Instrumental Movements: Medieval and Renaissance Dance Music 
The concept of Haut focused on using loud instruments that could be used in the outdoors. This music concept was characterized by vigorous and energetic dance moves. On the other hand, Bas focused on using soft instruments, which could be used in the chambers. Bas was characterized by slow movements where the feet did not leave the ground. Haut music was played with instruments like the shawm, tabor, pepe, and sackbut. Bas music was played with instruments like rebec, vielle, and bowed strings. Compared to today’s music, medieval and renaissance music portrays dynamic differences in that in the former, the musical texture contrasts while in the latter the musical texture blends. An example of a movement in the haut and bas concepts is the coranto, which was a lively dance with energetic lifts and leaps (haut concept). Comparing coranto with nay nay, the former had two dancers moving in a synchronized manner, with the left leg leaving the ground first followed by the right, while the later focuses on lifting one hand while moving the hips and knees. 
Chapter 22 – Performing Grief: Purcell ad Early Opera Performing Grief
Baroque opera is similar to Purcell and early opera in that there was a balance in musical textures, the use of emotive words with clashing harmonies, the use of happy endings, simple plot, and choruses. Other similarities are the use of an overture, aria, and accompagnato. A difference in the two is that Purcell and early opera were inspired by the Greek tragedy. Another difference is that baroque opera used a large group of instrumentalists while Purcell and early opera has a small group of instrumentalists.  
Chapter 23 – Musical Sermons: Bach and the Lutheran Cantata
The Lutheran service was not more interactive than the Catholic mass because it practices only two sacraments as opposed to the Catholic mass where seven sacraments are claimed. Catholic mass is more interactive because it supports the element of the doctrine of transubstantiation, which is rejected in Lutheran service. Also, an interactive approach to communication is used in Catholic mass as opposed to Lutheran service. Hymnody was an effective way to involve the congregation in worship because it allowed them to compose and sing hymns that were familiar to them. This practice is still used today where congregants sing hymns during a worship service. 
Chapter 24 – Texture of Worship: Handel and the Oratorio
The Oratorio was different from cantata in different ways. Oratorios were performed in a concert setting while cantata were performed in a religious setting. Oratorios were dramatic while cantatas are shorter and less dramatic. These two musical forms were important because they helped promote church services and theatrical presentations. 
Chapter 25 – Independent Study: Billings and the North American Sacred Tradition 
The similarities between William Billings hymnody and the hymnody of the sacred harp and hymn lining is that the leader has the role of chanting the first line and the congregation sings that line in response. In these hymnodies, there is no instrument accompaniment. The singers are arranged in a hollow manner, which allows for the differentiation of sections (alto, tenor, and bass). A difference is that in the sacred harp hymnody, there was no single leader, rather different participants took turns to lead. 


